is not only it powerful'attract ion but an
Infinite distance. When the attraction
becomes stronger than the distance the two
<Jo not embrace: they crash together in
ruin, We two also have our orbits, and
must keep an infinite distance between us
to avoid a disastrous collision.1
But in spite of all his positive qualities, the King fails to become
a live character in the drama, and remains rather mechanical.
Lysistrata, the Powcrmistrcss General, is the second Positive
Character in the play. Her function in the drama is to expose
Breakages Ltd. Her attitude to the institution is to scrap it in
the interests of the production of plenty for the people. The family
quarrel between the King and his Cabinet is an ideal dramatic
device for exposing the ills of the Government and its ways, Lysis-
irata is east in the role of a public official prevented from doing
what she considers her sacred patriotic duty. Her situation, we
may surmise, is a fairly representative one in the modern world.
Lysistrata's outburst, it is needless to say, is also a representative
cathartic device for such frustrated officials; for they are sure to
agree with Wordsworth, when he says:
To me alone, there came a thought of grief;
A timely utterance gave that thought relief,
Lysistrata's speeches throw light on the restrictive phase of capitalism
where profits result from the lowering of quality as in the under-
honing of razor blades to increase the turnover, or the burning
of wheat and coffee to keep up their market-prices, She also
speaks of the denationalisation of nationalised industries for the
sake of private profit, and the complicity of the Cabinet members
in the deals* Finally, she expresses her helplessness to fight the
plutocracy:
Lysistrata.
But what can I do*t If t said oiw ward of
this in public* not a week would paw in the
next two years without an article on the
K   IbM. p, 1033, 2.c.
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